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Spiritual Benefits of the Socalled Evil Aspects
Dear Friend:
Regarding our question, "What is the effect of the progressed
Midheaven square Neptune?" We will consider this thoroughly, as,
once understood, the method of solution may be applied to the
judgment of all configurations. The effect is compound and
consists of:
(1) A general effect, applicable to all horoscopes without regard
to whether Neptune is placed in the 7th or 12th house.
(2) A more specific effect based also upon house position, and
different from the present case, of course, when the 7th house
holds the planet.
(3) A further distinction on account of sign and other aspects of
the planet. This would be altogether individual.
(4) It is a fact that we learn more by adversity than by
prosperity, that when an affliction is past and time has healed our
bruises and mellowed recollections, we profit by the lessons
contained in painful experiences; we bless the rod that smote us.
Therefore the square and other socalled evil aspects produce

more soul growth than good configurations; ecstasy of joy may fill
our hearts under the latter; we may seem to soar to the very
throne of heaven, and lave in an ocean of celestial delight; but
when the stirring influence has left, when we wake to the cold,
matteroffact conditions of the world, how dull and drear is the
contrast, how we shrink from the contact. Evil aspects, on the
other hand, may bow down our soul to the very depths of hell; a
little while it may seem as if there were no hope, no succor; but
when the scale has swung and we behold the silver lining of the
cloud, the pain that seared our soul with an indelible mark will
bring out by contrast the beauties of God's plan and spur onto
greater efforts in His service.
Work for the Student:
[You are welcome to email your answers and/or
comments to us. Please be sure to include the course name
and selfstudy module number in your email to us. Or, you
are also welcome to use the answer form below. (Java
required) You will find the answers to the questions below
in the next Astrology Independent Study Module.]
1] We may therefore conclude a painful experience is in store for
the boy when the square culminates, but it contains a needed
lesson, the nature of which we shall endeavor to unravel. Please
determine whether you think the effect of a planet in the 12th
house is different when near the Asc. from its influence when
located near the 12th cusp.
Your Name:
Your Email Address:
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Answers to Astrology Independent Study Module No. 30:
The native will be 21 years of age when the progressed MC
squares Neptune.
This period indicates a time when there may be temptations to
attempt spiritual development or awareness through undesirable
means. Problems may present themselves wherein the native
must learn to distinguish between the true and the false, or
illusory, in spiritual matters. Positive spiritual growth can be
realized during this period by overcoming temptations through the
use of Will Power and by striving to develop a clear understanding
concerning the true nature of spiritual matters so as not to be
misled by deceptive appearances.
Working of question:
21 years gives Oct. 3rd. Noon previous is Oct. 2nd.

S.T. for Oct. 2nd:

124000

Correction:

121

Interval:

124200

Correction:

207
252528
or 12528

Nearest S.T:

12506

MC:

Aries 2300

ASC:

Leo 0945

Supplemental Student Material:
Design
In the first article of this series, we discussed the point, the line
and the circle as the three foundations of symbolic art. The point is
infinite subjectivity; by correspondence it can be the unknowable,
it can be FatherMother God, it can be the potential of Godhood of
the individual human being. The horizontal line to the left, from
the point, is the process of chemicalization of the potentials of the
point. The end of the line symbolizes the state of utmost
chemicality corresponding to the utmost density of matter in the
Universe, our solar system or the total physical body of the
human, the sum total of his manifested potentials. The circle is the
symbol of the infinite perfection of objectivity. Remember that the
horizontal line has polarity; its ends are two points from which
emanation can be made. In the astrological symbol, the first Point
(the Center) initiates emanation by the process of chemicalization;
the second point (the left extreme of the line) initiates emanation
by process of fulfilling the potentials of the center. The drawing of
the horizontal line to the left from the center symbolizes

involution; the drawing of the circle, using that line as radius,
symbolizes evolution; a completed circle symbolizes the inherent
perfections of all potentials of the central point in fulfilled
manifestations; it symbolizes the essence of ideality which man
seeks to realize in all of his evolutionary experiences; the circle, in
its perfect beauty, symbolizes the fulfilled manifestation of an
archetype—in the case of our subject, that archetype is humanity.
These three symbols are (as symbols) archetypes; from them all
other archetypal symbols are derived.
Design is the cosmic Law of Order applied to the shape and
structure of manifestations. Shape is the external appearance, the
condensation of the form of the matrix; Structure is the
interrelationships of etheric and physical parts and factors of a
manifestation. Structure is the total result of the emanations from
the matrixcenter and shape is that which is visually perceived of
structure.
All factors of a manifestation are designed because each factor is
significant to the purposes of the total manifestation. In other
words, the design of all parts is in accordance with the laws of the
essential nature of the manifestation; the design of the completed
manifestation is the objectified external appearance of the
subjective archetype. Think about the "design of parts" and
"external design" of mammal (human being, horse, whale
—"mammal" being an archetype). In which ways are their internal
and external designs similar? Think of quadruped (leopard, beaver,
antelope, yak); bird (eagle, duck. ostrich, hummingbird); reptile,
insect, fish, etc. consider the tremendous significance of design in
the natural world. Flowers are a fine subject for this kind of study
because the beauty of their design includes that of shape, color,
and fragrance; the fragrance of the flower is as much a part of its
design as are its shape and color. All animal life has a design in its

timing for reproduction and gestation; human life has designs of
relationship and workactivities, intellectual development, and
spiritual illuminations. Enjoy yourself thinking about the manifold
designings by which life expresses its powers.
Because our principle subject of study is astrology, by a pictorial
(graphic) art, we will confine our observations concerning design
to those analogies between astrology and the art of painting which
has, as its abstraction, the art of linedrawing. Design is
everywhere evident in the arts music, dance, poetry, drama, etc.—
but we must, for conciseness, confine ourselves to these two arts,
which most directly correspond to astrology.
If we can imagine ourselves exercising the faculty of sight for
the first time and being totally unaware of the identifications and
purposes of material things on this planet we would see, as far as
our awareness would be concerned patches of color. We "see
threedimensionally" only because we have exercised sight for
many incarnations, and except for the brief period in infancy when
we are reorienting ourselves to this plane, we are accustomed to
perspective. But, hypothetically for the moment, being totally
unaccustomed to perspective we would see everything in terms of
two dimensionality. Looking into your room you see what you
recognize as "large or small" of glass, cloth, wood, etc. Forgetting
identity and perspective, the only "substance" you see is color
manifested by the designed shapes of the things you perceive.
Color is inherent in substance, but the design of substance shapes
the color, or colors.
Now—design in astrology—and a beautiful subject it is!
As a factor in the pictorial essence of astrological symbolism, the
circle of the astrological mandala is the framework for that which

the astrologer studies. Remember that the framework of our
visual perceptions is the circular extent of our eyes' scope of
action. We do not see through a square or rectangular frame—the
design of our eyes makes it possible for us to see everything
through a circle.
"Seeing" is done in two ways—or in two "octaves." One is
"physical seeing"—perception of physical things by exercise of a
physical faculty which is the focus of two similar organs on one
thing, or "point." The other is "intuitive" or "spiritual" seeing which
is done by focus of "bipolarity," and the circle of the astrological
wheel is also the symbol of the "framework" of this "seeing." The
astrologer looks at the horoscope with a focus of both of his
generic elements—this focus is the single eye of understanding; he
draws on his intellectual resources to calculate the chart and study
its elements from a technical standpoint but he also draws on the
resources of his memoryofexperiences in past incarnations as
male and female to perceive the spiritual values of the factors
contained in the chart. An astrologer functions as a composite of
both polarities when his intuitive perceptions are ignited by
concentration on a chart; he understands the consciousness of
both sexes and is able to evaluate the astrological indications
accordingly. Eastwest, northsouth must be studied in any chart
of any human being. We are all causers and reactors to the effects
of causes— and always have been. The astrologer, focusing the bi
polarity—the Center Point—of his consciousness, is able to
perceive the objective and subjective evaluations of astrological
placements and patternings; in other words he perceives, through
the circle of his spiritual insight, the tendencies of the person
whose chart is being studied from the standpoint of his being a
"Causer," and a "Reactor to the effects of causes." The astrologer

must know the life of the Spirit as well as the life of the body
(Consciousness and Action)—"subjective life" and "objective life."
Because a horoscope is what it is (a symbolic picturing of the
interpretation of lifeprinciples by an individualized consciousness
in incarnation), we do not do horoscopes of discarnate persons or
subhuman archetypes. Impress your mind with this thought: The
circle is not the basic design of the horoscope; the cross of the
vertical and horizontal diameters is. The circle is only because the
ascendantradius is, and the ascendantradius is only because the
point is. The circle is, in fact, the last factor in astrological
symbolism because it is the manifested perfections inherent in the
potentials of the point. A blank circle does not show the action of
bipolarity, therefore it cannot he considered the basic design. The
basic design must fulfill the purpose of indicating the action of
bipolarity because that action is what life is. All other factors
obtainable, a horoscope can be done without drawing a circle; but
to have any horoscope at all the ascendantdegree is imperative—
having the ascendantdegree you automatically have the cusp of
the seventh house. Having these two factors presents the picture
of basic complementation, and that factor, more than any other, is
the design of essential bipolarity of the individualized
consciousness—the lifeessence of life itself.
The horizontal diameter, because it is a line, is not of itself—and
cannot be—a design; but because its extremities touch the
circumference of the circle it serves to create a design within the
wheel. This design of two semicircles is the archsymbol of
symmetry and symmetry is the bipolarity of design;"malefemale"
is the symmetry of sex and "masculine feminine " or dynamic
receptive " or " expressivereflective" are the symmetries of
gender. This horizontal line which serves to "activate" the
potentials contained within the circle is the symbol of all

differences between the polaric expressions of the universe or,
correspondingly, of human nature. A diameter of a circle does not
"divide" the circle into "two things;" it activates the polarity of
everything represented by the contents of the circle which are, in
turn, emanations from the central point. Further, the diameter,
which is the twofold aspect of the ascendantradius, is the
picturing of the bipolarity of the central point, "unfolded" in the
simplest and most direct manner possible. The lower and upper
semicircles, then, are the fulfilled expression of each polarity—the
two, reunited, form the complete circle which is the total
composite of polarity. "Male and Female" are the words which
symbolize the chemicalization of polaritydifferences on the
generative plane of being. Now, to consider the design of the
bipolarity of each polarity; keeping in mind always that everything
represented in a horoscope is emanation from the central point:
The relationship between two planets which we identify by the
ninetydegree angle is the square—archsymbol of congestion of
potentials. In its appearance as we use it, it rests on a horizontal
base and its two sides are verticals—variations of the archetypal
symbol of the Cross—"compressed" within limitations implied by
the circumference of the circle. This registration of the square
design is called "evil" by some because it pictures a tendency to
remain "unexpressive"—therefore "dead," which is "antiLife." The
"pain" implied in this registration is the ignition of potentials by
evolutionary forces working through human consciousness in order
that the lifepotentials may be released against a "builtin" inertia.
This square, applied to the contents of a circle, touches the circle
at four points (those corresponding to the midpoints of the
second, fifth, eighth, and eleventh houses), the fixed signs of the
zodiac, the power resources of desirelove. The regeneration of
these resources is the great "integral magic" of alchemy—the apex

of spiritual endeavor. But these points being "mid points," do not
coincide with the cusps which, in turn, are emanations of the "I
AM" of the one ascendantradius. There is only one representation
of the squaresymbol that not only coincides with the housecusps
but is structurally symmetrical and equilibrated: the square whose
anglepoints are the cusps of the first, fourth, seventh, and tenth
houses—the cardinal signs of the Great Mandala, which are the
structurepoints of basic human relationship. And "inertia" and
"counteractivetoinertia" (the polarity of lifeprocesses) is
represented in this square in a remarkably illuminating way since
it deals directly with the "humanity of relationship."
In the exact center of a piece of paper place a point. From the
point, draw a line horizontally to the left about two inches long;
retrace back to the point and draw another line vertically upward
the same length; retrace back to the point. On the upper side of
the horizontal and on the left side of the vertical write the word
"male." Now, from the point, a twoinch line to the right, back to
the point, a twoinch vertical downward, back to the point; you
have created the "lines of force" in the design of basic human
relationship. Place the symbols of the cardinal signs appropriately,
according to the Great Mandala. Now, the angle made by each pair
of successive lines from the point is a rightangle, the same as is
found at the structure points of the fixed sign square. Aries and
Capricorn represent "inertia"and "action" in this way: Aries is the
"male begotten;" Capricorn is the male begettor.
— Back to Top —
Give this careful thought: the "tendency to evil" which is
symbolized by the design of the square means this: the tendency
to continue to express from a level of protracted spiritual inertia.
When we do not grow and unfold, we retrogress; retrogression is

the supreme blasphemy because it represents a counteractive to
the fulfillments of life. The static potentials of immaturity must be
released and fulfilled, and "immaturity" is the relative un
fulfillments on any level, octave, or cycle. To look at our design
again, the angles and lines of force in the cardinal figure and the
fixedsign square:
In the cardinal figure, draw a little arc near the point connecting
the lines representing Aries and Capricorn; draw another little arc
connecting the upperhorizontal and the leftvertical of the fixed
square. These two arcs enclose two expressions of "right angle; "
the cardinal is "open," the fixed is "closed"—at least as far as
relationship with the entire designs are connected. The Aries
Capricorn rightangle unfolds the upperleft quadrant of its wheel;
the fixedsquare rightangle focuses the up perleft quadrant of
its wheel. Do you see how the design of the square aspect, in its
essential nature, depicts potential for unfoldment and potential for
congestion? Draw arcs in both figures, analogous to these two,
relating CapricornLibra to the upperright quadrant of the fixed
square, LibraCancer to the lowerright and CancerAries to the
lower left quadrant; each open central rightangle of the cardinal
"cross" has its potential for congestion shown in the corresponding
angles of the archetypal fixedsquare. These two aspects
(polarities) of the squaredesign show the "counterthrust" 
against each otherof the dynamic and inertial tendencies of
human consciousness. Every "immaturity" ("childhoodness") of
consciousness must transcend the inertial tendency to fulfill itself
in the symbolism of the circle. The dynamic and congestive
"angles" in these two figuressince each angle is a relationship of
two factors of the potentials of the point—is the eternal urge of
cosmic polarity through human relationshipconsciousness to fulfill
the potentials of the archetype "humanity."

The study of astrological symbols as pictures is a fascinating
mental and esthetic exercise. These symbols, for the most part,
have been used from ancient times as delineations of realizations
of life principles. This discourse will pertain to the geometric
essence of these symbols as they may be correlated to the
geometric values of the graphic Art of Drawing, the abstraction of
the Art of Painting.
After having experienced incarnations for many ages, we have a
subconscious or instinctive reaction to geometrical designs as
picturings of Cosmic principles, actions, processes—and their
chemicalizations in Form. The essential designs which the artist
uses to present his concepts of archetypes are themselves
archetypal As a graphic art, astrology pictures the consciousness
of the archetype "humanity"the basic resource of all human
conceptuality. The archetypal quality of astrological symbolism ("
simpleism") is such that the meanings of the principles
represented by them become more basically comprehended as the
consciousness of the human being is clarified by the alchemies of
regeneration. This clarification results in a distillation of power
which, through artistic manifestation or interpretation, serves to
stimulate, vivify and illuminate the consciousness of less evolved
persons. As the consciousness of the artist is "impregnated" by at
tunement to inspirational forces, does the power of his
consciousness, released through his artistic work, "impregnate"
the consciousness (inner knowing) of individuals; the result, on
both octaves, is the "birth"of a new level of realization. The
response of the artist and of the individuals to the impact of
inspirational forces is alchemy of a subtle, but very powerful, kind.
It is magic that is closely akin to the magic of love because, in
both, archetypes are perceived in degree. The inertia of self
isolation is decrystallized and the divine is glimpsed. Every such

experience of a person responding to the inspiring power of
manifested beauty is a degree of "Hermetic Marriage"—realization
of "reunion with the Higher Self."
Because designs are emanated from line, let us consider the
gender of straight lines, which are the abstractions of curved lines.
The vertical is dynamic and stimulative; the horizontal is quiescent
and receptive. As such, these two symbolize causation and reactor
to, or effect from, causation, respectively. The diagonal which
connects a vertical and a horizontal is the dualgeneric reflection
of both. (The gender of curved lines is determined by the quality
of the straight line which connects the two ends.) The vertical, by
itself, stimulates what? The horizontal, by itself, reacts to (or is
affected by) what? When the arms of a righttriangle are a vertical
and horizontal the diagonal hypotenuse is opposite to the right
angle and reflects that which is generated by the jointure of the
two lines. As such it is analogous to the relationship of a child to
his parents who reflects, to a degree, the qualities of both father
and another. Every straight line enclosed by a circle ignites the
potentials of the contents of the circle; therefore, the vertical and
horizontal diameters together ignite the contents of the circle in a
fourfold way—the quadrants initiated by the cardinal signs; each
semicircle is therefore "ignited" in a twofold way which results in
the picture of the sympathetic vibration which attracts Father
MotherSon Daughter together to form the "enclosure" of the
humanfamily pattern. Two kinds of vertical and horizontal are
qualified by the four diagonals just as "manwoman" is qualified as
"parentage" by the children they beget.
Designs and lineformations not only imply shape and form but
also action, releasement, congestion, involution, evolution,
staticness, radiation, gravitation and many other kinds of life
action. To be static means to be "poised between preceding and

succeeding movements"—and movement is cosmic alchemy.
Nothing in manifested life is eternally static but this state of
equipoise is just as important as movement because radiation of
power succeeds focus of power. The chemicalized Universe is
Nature 's agency of focussing her powers so, actually, the word
"static" means "focalization;" it does not and cannot mean "dead"
or "unliving." From this standpoint, let us consider a few "static"
astrological symbols.
All symmetrical symbols convey an impression of being static
because they are laterally balanced, but there is a world of
difference between symmetrical symbols which are open and those
which are closed. The most static astrological symbols are those
for the squareaspect and the Sun. Of these two, the square
aspect (because it completely lacks curve or diagonality) is the
more static. This square, with horizontal base, is "all up and down,
and straight across" with "inflexible" angles and a complete lack of
fluidity or adjustability. It is the solidification of the four right
angles inherent at the central point and its "personality " may be
described as: compression, rigidity, leashed power, implacability,
heaviness, immovability, crystallization, selfrighteousness,
opinionatedness, prejudice, fearignorance, the "letter of the Law,"
and gracelessness. Since its astrological meaning, as a symbol, is
congestion of potentials we get an impression of "strength" from
the squareaspect symbol but it suggests strength that is not
being used, muscle and intelligence that are not being exercised.
Lovepotential corroded by hatred and selfinterest (of the wrong
kind). The square is "definite" and "clearcut;" so, we recall, are its
effects. When we experience the stimulation of our squareaspects
(lifeforces trying to jar us loose from congestions in inertia and
immaturity), the square speaks to us in "his" blunt, forceful, and
uncompromising way. "Idle" is like "square people," who express

themselves with definiteness and very telling effect, but who are
somewhat lacking in tact or graciousness. The square is the
picture of "twotimestwo"—the essence of formal structure and
therefore the essence of what is known as "classicism" in art.
Classic art is preoccupied with symmetry of structure and clarity of
outline, whatever its medium. Mediocre classic art is "congestion
on form" and "lack of inspirational powers; " great classic art
happily weds the two. Aspects, art, humannature, or whatnot—
the square is power in a state of relative inertia; study drawings
that are focussed on the squaredesign; what is your reaction to
them?
Circular designs, by their essential nature, are of two principal
types; the staticcircular is radiative, the mobilecircular is
convolutive. The three archradiative astrological symbols are
those of the Sun, the wheel itself and the sextile aspect; the first
two are closed, the third is open. Of the three, the sextile is the
most radiative because its "rays" are not bounded. Only the point
in the center of the Sunsymbol makes it suggest radiation; the
circle of the symbol is really a picture of fulfillment of the
potentials of a specific archetype. The astrological wheel is a
"largescale Sunsymbol "—the lines of force of which are the
twelve basic octaves of "I Am," which, in turn, is the chemicalized
potential of the central point. The three diameters, or six radii,
represented in the sextile symbol are the Spiritual Trinity of the
fire and air signs—the masculine polarity of male and female sex
of humanity. It pictures, by its "unboundness," the universality of
alchemy centered in the Unknowable, FatherMother God or the
individual humanbeing. The effect of radiative design is one of
impact and illumination—the "sensation" which accompanies
alchemical exercise. When you experience the "impact" of an
alchemical effort, your solarplexus is analogous to the center of

the sextile symbol, with relationship to your body. The emanation
from your charged or regenerated consciousness can extend
indefinitely into the world of other people and conditions If you
focus your charged consciousness on one thing or one condition,
then you "bind it with a circle." Look at the Sun, Moon, and stars
when they are shining with full light; look at people's faces when
they smile; what do we do to express a friendly greeting? We
radiate by extending a hand to the other person who takes it in
one of his. This is the interlocking of the fire and air trines of the
sextile linesofforce to create a twofold magnetic interchange.
Radiative design reaches out to us from the center of its theme as
people reach out to us and we to them. A radiative design
representing an extremely unpleasant subject can repel us, as
unpleasant people do, and as we do when we are unpleasant.
When the subject itself is of an inspirational nature the "sextile
radiation" can charge us with an impact of beauty and inspiration
that conveys a feeling of exaltation and renewal. Study radiative
designs in pictures. Let yourself feel their archetype.
— Back to Top —
Convolutivecircular design symbolizes recurrent action around
the central point. It is more "mobile"than the radiative type and its
inner meaning presents quite a different archetype. In astrology
we have two basic convolutivecircular designs: Cancer and
oppositionaspect. This type of design is, perhaps, the one which
most clearly conveys an impression of "gracefulness"—it is very
feminine in quality, being rhythmic and entirely curved. The
original of the symbol for Cancer was the Taoist symbol called "Yin
and Yang;" the enclosure of the two curved figures by a circle
makes it the symbol of bipolarity of seed (that which is enclosed
in the womb, or matrix) the archetypal motherword; Cancer,
cardinal and generative, is ruled by the Moon whose basic symbol

is a vertical semicircle; the line connecting its ends is the vertical
of the astrological fourth and tenth housesthe "line of parentage."
Convolutivecircular design, though it suggests motion, also
conveys an impression of monotonycontinual recurrence to and
from the center. It is not congestionas in the square; in a closed
figure like "Yin and Yang" it is the dormancy of energies not yet
expressed, " or Cosmic ebbandflow from the center and back to
it through evolutionary octaves, as in the opposition aspect
symbol. The essence of this kind of design conveys to our inner
knowing the rhythmic "return to rest"—which is transition, or
sleep, which is a "little transition; " it is soothing in effect,
extending out but forever curving in on itself in graceful "foldings"
of line.
The oppositionaspect symbol has something of the same
monotony of the YinandYang symbol with the addition of a
dynamic factor; the "basic line" of this symbol is the upward
diagonal and "rudiment of aspiration" is thereby implied. As an
astrological factor, this design is focused at three points: the
midpoints of the second and eighth houses and the central point of
the wheel; its essential meaning is: Choice between unregenerate
and regenerate expressions or transmutation of the two poles of
the desire (TaurusScorpio) diameter. This symbol, by its continual
"flow" from the central point to the second and eighth houses,
implies repetition of experiencepatterns, on ever higher octaves,
until regeneracy of the desire nature is distilled. This symbol, as
an artistic design of two circles tangent to each other at the
central point, represents the transmutations by male and by
female individuals, of desireforpossession through stewardship
(Taurussecond house); and through love (Scorpioeighth house);
each of these points represents an octave of the potential of desire
and. the attribute of love— this diameter is polarized by the

complementary diameter of LeoAquarius which are the personal
and impersonal octaves of LovePower. Think of a motion picture
of a person in a swing: "two kinds of up" and "two kinds of
down"— starting and ending at the gravitational center; there is a
rhythm and pulse in the "upanddown" of this type of symbol; it
is the eternal aspirational urge of humanity, "upsurging"from the
static "beginning" of each octave.
The most dynamic of all circular designs is the vertical spiral;
this is a linedesign of the essence of the circle perpetuated in
time, space and consciousness. It is open, symmetrical, rhythmic
and, more than any other design, it conveys a sense of eternal
progress It is the most ecstatic of all symbols because (and when
we study it we shall see this) it symbolizes the eternal action of
cosmic fire, involuntarily and evolutionarily. The "pyr" of "pyramid"
means "fire" and the equilateral pyramid is the chemicalized form
of the equilateral triangle. The equilateral triangle in turn, is the
essential external shape of that which is represented by the
involutionary and evolutionary spirals in twodimensional
representation. Think of a pyramid: four equilateral triangles
whose bases are the sides of a square; a circle circumscribing the
square can be thought of as the first basic level of the spiral. In
your imagination, look down on the pyramid from the top: this
view of the pyramid presents a central point, the dynamic square
of the cardinal signs of the Great Mandala, with its four diagonal,
bipolar lines. The four rightangles of this square are the enclosed
reflections of the central angles of the wheel made by the
intersection of the TaurusScorpio and LeoAquarius diameters;
they correspond to the four angles of the static square which are
the enclosed reflections of the central angles made by the
intersection of the AriesLibra and Capricorn Cancer diameters.
Do you recognize the astrological wheel in this "view"? From any

one of these cardinal structurepoints (son, daughter, father, and
mothermale and female of immature and mature causer and
reactor to the effects of cause) the "begottenofGod"—involved,
incarnated humanity, commences its return to its "lost Eden," the
central point of the circle, the apex of the pyramid. Humanity, in
its Manifested Body, evolves through the exercise of distilled Love
Wisdom, not to a "vanishingpoint" but to the realization of the
source, which is perfect being. The spiralic line continues,
incarnation after incarnation, round and round, through the
patterns of human relationship, through succeeding cycles of
experience and of octaves of consciousness—but always upward
from the basic circle which circumscribes the basic square. As the
spiralic circles recede from the differentiatedness of the basic
square, they become smaller and smaller— continually proceeding
toward the undifferentiated unity of the apexpoint, the central
point of the circle. Draw a circular spiral, starting at what would
correspond to the ascendantpoint of a horoscope, recognize, as
you "evolve" the spiralline toward the central point, that you are
letting go of chemicalized separativeness and are becoming more
and more aware of your spiritual source, your "Godhood." In
chemicalized representation, we do not see the basic circle or the
spiral line. Looking at the pyramid "face on," what do we see? The
triangle of spiritual identity and attribute—the power lovewisdom
inherent in each one of the basic human identities of which we all
partake in our spiralic evolutionary journey.
So—verticality, horizontality, diagonality, radiativity,
convolutionality, staticness, congestivity, openness, spiralic
ecstaticness, and all the other many qualities that are suggested
to our inner knowing by the directions of all emanations from
structure points of design are the attributes of that which the

artistwhodraws and the astrologerwho interprets exercise their
manifestive and interpretative abilities.
Study astrological symbols anew with the "opened
consciousness" of becoming more aware of their design quality.
Your astrological awareness will become more and more sensitized
and illumined. You will find, in time, that you are evolving a
sensitive awareness of the cosmic designs that are inherent in
human personality, experience, relationship, and all processes by
which spiritual fulfillments are made. Your own living, from day to
day, will be seen to be a resource for the expression of your
consciousness of the beautiful. Other people, represented by the
horoscopes you study, will assume, in your consciousness, an
intensified beauty and value.
Color
Color is that attribute of Manifestation of Perceptibility. Since the
manifested Universe is the vehicle or instrument of Spirit it has to
be conceived and then perceived before it can be put to use; we as
"sparks of Spirit" in manifested form, become aware of this
instrument by our faculty of sight. The other senses are agencies
by which we complete our perception, but by sight we "take the
first step."
Therefore, as "perceptibleness" (we see "things" as "patches of
color"), color has a great significance in regard to the esoteric
nature of manifestation. If we are here to unfold awareness of the
principles of life, are must learn about the functions of material
things and also about what they mean as chemicalizations of
archetypes. To understand the nature of a material thing as well
as its function is to understand the purpose of its archetype; to
understand the purpose of an archetype is to understand, in

degree, a lifeprinciple. Archetypes, in composite, are the primary
manifestations of life; the life of the archetype is the "lifecycle" of
its manifested chemicalization. "Archetype and manifestation" is
the most direct reference we can make to the Cosmic Law of
"cause and effect."
We are so accustomed, after hundreds of incarnations, to take
for granted the colors of the world that we tend to forget (if we
ever have known it) the significance of this attribute in the life
cycle of manifested things. Since all things affect, and are affected
by, all other things, can it be that color represents one aspect of
the nature of universal vibratory exchange? Colors are emanated
and responded to; they affect the things that react to them and
they are affected by the things that act on their chemicalized
forms. Therefore, if we had "eyes to see," we could study this
aspect of vibratory emanation of manifested things and learn
about the nature and significance of their archetypes—their
realities.
The study of color has always had a place in those approaches
by which human beings have sought to understand the inner and
outer nature of their own archetype, humanity, and that of the
other octaves of manifestation. It might be said, with some
justification, that the study of life is the study of vibration which is
the essential action of life. The Great Ones who teach us serve to
ignite in our consciousness the awareness of vibration because
they know that matter is not a "dead thing" but the manifestation
of something that is eternally alive, rhythmically pulsating, ever
releasing and fulfilling its potentials but never changing in essence.
Since we are here concerned, in this study, with color as a factor
in artexpression, astrological symbology and the truths
concerning the nature of the archetype, Humanity, let us recall, in

part, what has been given as instruction pertaining to the colors of
the human aura. The author, not being as yet qualified, has never
had the experience of perceiving the human aura, but several
acquaintances, and perhaps many of you students, have. The one
outstanding fact in the information conveyed by this experience is
the colorattribute of this vibratory body. Regardless of extent,
brilliance or dullness, it is understood that color is seen in every
aura. In fact, without the attribute of color, the aura could not be
seen at all, much less studied and analyzed; though its power can
be "sensed" by sensitive persons through their reactions to the
vibratory quality of the " aura person." In other words, that which
is "sensed" (by feelingreaction) is that which is clairvoyantly seen
as color of the aura.
The composite of etheric bodies of human composition is one of
the many forms of the archetypal state "matrix;" another form of
"matrix" is air—in which we are all enveloped; still another is
water (gestation), place of generative manifestations. Air and
water, so it is said, are "colorless." If, however, air and water did
not possess, in degree, the attribute of colorvibration how could
light be directed through them? How could they reflect color? How
could colors be perceived through them? It is an esoteric maxim
that in order to manifest on any plane, a suitable vehicle is
necessary; how, then, can color manifest in and through air and
water if they, as "elements," did not possess in their essential
nature that which corresponds to the nature of colors Can it be
that the "colorlessness" of air and water is the only true white
there is, and that which we designate as "pure white" corresponds
to the "colorlessness" as the physical body corresponds to the
etheric matrix? Or as any fulfilled manifestation corresponds to its
archetype, as a rose, in the full beauty of its perfect maturity
corresponds to the "rosearchetype," as the most highly evolved

specimen of an animalspecies may correspond to its group
archetype ? (Food for thought!) Color is truly one of the mysteries
of manifestation because, by it, the divine essence of
manifestations is perceived in a specialized way. Color corresponds
to design as a philosophical truth corresponds to the ceremony or
ritual which symbolically transmits it to the inner knowing of
humanity; as love between husband and wife corresponds to the
incarnation of a child; as aspiration corresponds to service.
We must use analogies:
If we may consider the "colorlessness" of air and water to be
archetypal white (and as such, the "colorsymbol" of the
Unknowable, the Infinitely Subjective), then the purest of what we
call "white" is manifestive white. This, in turn and by
correspondence, is the color of FatherMother God in its essence
and in its two expressions of "Virgin Spirit" and "Perfected
Consciousness." (Why do we associate "white" with purity?) Purity
is "undifferentiatedness," innocence is "not refracted by
experience"; perfection is realization of oneity (unity). Anything
that we describe as "perfected" is fulfilled, harmonious, and
complete in the relationship of its parts to each other and to the
total. White is "innocence before refraction of light" and the
"perfected reunity after refraction." In its relationship with the
spectrumcolors, white symbolizes the relationship between
perfected consciousness and the differentiatedness of soul
qualities which we designate by such words as courage, patience,
integrity, etc. In its relationship to black, white is spiritual source
and black is utmost chemicality of the emanations from the
source. Consider this analogy: archetypal white is universal
causation; manifestive white is universal bipolarity; black is the
densest of universal chemicality. Black is a very interesting subject
of thought and study, and a fascinating subject for philosophical

meditations. It has been used (poor thing) for ages to symbolize
mankind's concepts of hell, death, and evil—in short, the color
symbol of the Devil. An injustice, no less. Black as a "color" in the
material universe, is the compression of brown (the composite of
all spectrumcolors) and brown is the colorsymbol of productive
earth—our home in incarnation. Black, then, is the congestion of
productive lifeforces but congestion does not mean death in the
absolute sense—congestion is a little death which can, must, and
will be decrystallized ("redeemed"). A color that would symbolize
absolute death would have to correspond to archetypal white as
black corresponds to manifestive white. And no such "color" exists
because black is the "midpoint" between white and white. The
square (congestion) aspect between two planets in a horoscope
would represent two colors which by their relationship have the
effect of "blackening" the shade of each other—you have seen,
have you not, "blackish red" or "blackish greens" These shades
represent degrees of congestion of colorpotential toward a
common point of "staticness." Black is not recognizable as "red" or
"green" or any other color—it is the utmost density (lowest
vibration) of all colors, as manifestive white is the utmost
decrystallization of colorpowers. In the "Inferno" of the Divine
Comedy of Dante the nethermost region of this unhappy place is
depicted as a place of the "forever lost," "beyond hope,"
"impossibletoredeem," "absolutely no potential," "total
negation," and "utterly lifeless." It is true, we are told in esoteric
philosophy, that there are a few members of life waves that
congest to such a degree that they cannot progress with the
others on their particular "wave;" but we are also instructed that,
however long they may be held back, ultimately they start anew
with another "wave" and so progress to fulfillment.. Thus "hell," as
the place of the totally lost, is an illusion, a false concept of life.
We feel that the "mercy of life" (or of FatherMother God) is

expressed in the truth that all potentials are to be eventually
redeemed—no one and no thing is "forever set apart and
discarded." The "color" black could, of course, symbolize the state
of "congestiontosuchadegreethatprogressisfora time
inhibited" but the eventual progress will be represented by the
releasement (on a new cycle) of the congested potentials of black.
Your astrological aspects will approach " blackness of color " to the
degree that the squares are approaching the exactitude of ninety
degrees and are unrelieved by the assistance of sextiles or trines.
To the degree that the squares are removed from ninety degrees
will their color be more evident. To the degree that your planets
are trined will your planetary colors glow with radiance, power and
beauty.
— Back to Top —
The author is not presuming to present "absolute truths" in
these symbolic colorpicturings; however, we, as astrological
students, become so accustomed to seeing astrological art
presented by "black marks on white paper" that we forget the
value of "thinking chromatically." Since we are dealing with the
spectrums of designs and vibrations we must, from time to time,
exercise our minds on the colors that are implied in drawn
symbols; these "implied colors," in turn, symbolize the spectrums
of human consciousness and experience, and we must perceive
"gradationally" if we are to unfold our understanding of
"placementqualities," "relationship qualities," and the "archetypal
nature" of the planets as focalizers of the zodiacal signs. A little
more food for thought: archetypal white as it "manifests" in the
five coloroctaves of three octaves of the point, line, and circle of
astrological symbology:

The five manifested octaves of archetypal white are : (1)
Manifestive White ; (2) Grey (neutral); (3) the Colors of the
Spectrum; (4) their composite, Brown; (5) their congestion, Black.
The three octaves of point line, and circle are: (1) Cosmic (the
Unknowable); (2) Solar (FatherMother God); (3) Human (the
Great Mandala of the Archetype, Humanity, and the personal
mandala of the individual horoscope).
1. Cosmic—the point, line and circle of cosmic ideation; the
center is archetypal white; the Ascendantline is manifestive white
and the Ascendantpoint is neutral grey, the abstraction of brown
and the "composite" of the extremes of manifestive white and
black. We cannot know the extent of that which is manifested by
the Unknowable so its "appearance" at the Ascendantpoint must
be the indefinite, neutral, "extentlessness" of gray. Gray is
"boundless," it combines and blends with all colors and it is, more
than is any other "shade," that which can convey a sense of
indefinite, infinite manifestation, focalizing no one thing, but
symbolizing "Allthatis ness."
2. Solar—the Manifestive action of Father Mother God; the
center is manifestive white; the Ascendantline modulates from
manifestive white through grey and through brown (composite of
all spectrum colors) to the Ascendantpoint which is black; the
black Ascendantpoint symbolizes the total chemicalized
manifestation, to the densest degree, of this solarsystem; in the
black are found all of the colorexpressions which are symbolically
inherent in the natures of all beings of this system and which are
to be "released" as specific colorsymbols of consciousness
gradations during the evolution of these beings in incarnation
cycles.

3. Human—(a) The Great Astrological Mandala of the archetype,
Humanity; the center is manifestive white, the Ascendantline
modulates from white through gray and brown; the Ascendant
point, the "I Am" of the individualized archetype is red, the first
cardinal color which corresponds to the first cardinal sign of the
mandala, Aries. The three variations of the "I Am" of Humanity are
the cusps of the (in clockwise order from the Ascendant) 10th,
7th, and 4th Houses; the total of these four "I Ams" is the I Am of
the basic human family: male and female begettor, male and
female begotten; male and female of causation and male and
female of reaction to, or effect from, causation. Since scientists
who study and analyze color tell us that there are four basic
primary colorsenses (red, yellow, green, and blue) we shall
ascribe each of these to a cardinal point of the Great Mandala:
Aries, red; Capricorn, yellow; Libra (complement of Aries) green;
and Cancer (complement of Capricorn and initiator of the last Trine
of the generic spectrum), blue. The firetrine will be represented
by gradations from pure red through orange; Earth—yellow
through its darker shades to air— green (in its modulations to
water) blue—carrying through to complete the spectrum at Pisces
in purple, color symbol of divine qualities and last color of the
basic sequence of spectrum. This is one approach. You may find
another, or many others. But—find something!
3. (b) Human—the personal horoscope of an individual human
being: in unevolved humanity, the center is the red of blood; in
evolving humanity it is the red of the individualized "I Am" blended
with the redemption of white; the Ascendantline modulates
through grey and the color of the ray to the color that may be
identified with the planetary ruler of the Ascendantsign. This color
will represent the temporary (for this incarnation) variation of the
redwhite of the center. The color of the ray is a "basic" to each

human being during the entirety of his or her evolutionary
progress in incarnation. Philosophic or esoteric knowledge sooner
or later reveals the nature of one's ray and the color that pertains
to it. It may be supposed that, in cases of unevolved humans, the
Ascendantpoint color might be the brown of Earth which will be
"decrystallized" or differentiated as the person begins his spiritual
evolution. In the individual charts of humans, blackness may be,
as was remarked before, implied in congested planetary aspects,
but never at the ASCpoint.
There are, probably, as many "solutions" to this study of color in
symbology as there are people who study it. But when we loosen
ourselves from the limitations of personal feelingreaction to colors
we are better able to focus our awareness of colors as factors in
abstract symbology—to correlate the essence of colorvibration
with the essentials of symbolic figures. Another approach to study
the "basic colors" in an individual horoscope is to synthesize the
planetary positions by dispositorship—and create a compositing of
the planetary positions by sign placement. In such a synthesis, all
planets dignified will convey a sense of purest color, those in
detriment (opposite the sign of dignity) are, to a degree,
"neutralized" and their colors will verge toward a mixture with
grey. Also, to correlate color with design, study your chart from
the standpoint of seeing how your planetary groupings make
specific patterns—a grand cross, a grand trine, a square with the
alchemicalization of one planet by a third which sextiles it, and so
forth. Your horoscope, in whatever form or arrangement, is, in
black and white, an abstraction of a painted portrait—in symbols.
Look at the planets that are farthest north, south, east, and west—
they are structurepoints in your "Astroportrait;" opposition
aspects are "verticals, horizontals, and diagonals" in your picture,
etc. But let yourself become more aware of the importance of

mentally "colorizing" astrological symbols—it is a most valuable
and beneficial exercise of your intuitive powers.
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